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School desk
20th Century
Wood
UK

On loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums) 

Shovel
18th Century
Beech
North East of England On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

Wooden shovels were used in the mining industry, particularly by hewers, this is a North East 
term which refers to the men whose job it was to cut coal, removing it from the coal face. By 
1800s metal shovels began to replace the wooden versions.

Wheel-barrow
1940s
Wood

Lines Brothers Ltd. On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

Lines Brothers Limited manufactured Tri-ang toys and aimed to make toys efficiently and 
cheaply to provide the consumer with good value.  In 1946 they purchased a sawmill and 
woodwork factory as timber was still the second largest raw material used in toy making at 
that time and the price of wood had increased dramatically.

Kali toloni (headrest)
Pre 1922
Casuarina equisetifolia
Fiji/ Tonga, Polynesia On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 

Headrests (kali) were commonly used as pillows, and this three piece construction using coir 
(coconut fibre) is an elegant example. The three piece type of headrest is called a kali toloni, 
and was known to have been used by elite members of Polynesian society in the household, 
because they took considerably more time and skill to create.

Chair
20th Century
Teak
India

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Rocking Horse
1984
Laminated hardwoods
Timothy Reep, Relko Rocking Horses
Berkshire, England On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

Since 1975 Relko have become renown for creating good quality rocking horses with their 
distinctive muscled appearance deriving from the use of  layered laminate woods.  Hand-
carved wooden rocking horses became popular during the nineteenth century when they 
were purchased by affluent families.

Club
20th Century
Palm wood
Egypt

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

Club
Pre-1937
Wood
Massim Archipelago, Papua New Guinea, 

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 



LIVING ROOM

Television
1970s
Teak veneer
England
S.T.C Limited

On loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums) 

Nursing mother and child
19th Century
Wood
Africa On Loan from Hatton Gallery, Newcastle University (Tyne and Wear Archives and Museums) 

Figures of a mother nursing her child may have been used to increase or aid fertility.  This 
carving forms part of the Fred Uhlman collection of African Art, Ulhman was an artist in Paris 
during the 1930s and came to England prior to the outbreak of the Second World War. He 
was, like many of his contemporaries influenced by African art.

Gramophone
1920s
Mahogany case
The Gramophone Company
Hayes, Middlesex On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

Gramophones changed our experience of music and enabled it to become a more intimate 
experience for the listener, as it moved from concert halls to living rooms.  The Gramophone 
Company became identified by the ‘His Master’s Voice’ trademark and in 1921 the company 
opened its first HMV shop on Oxford Street, London stocking gramophones, radios and 
popular music hall recordings.

Waka
Wood

Fiji, Polynesia
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

This club is a rootstock club called waka. The mace like head of the club is carved from the 
buttress roots of the uprooted sapling from which the club was made.

Club
20th Century
Wood
Zimbabwe

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

Club
20th Century
Wood
Nigeria

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

Club
20th Century
Wood
Guyana

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

This club was made by Arawak people of Guyana in South America.

Model 66 Singer sewing machine
1916
Oak
Singer
Clydebank, Scotland

On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

An advertisement of the model 66 Singer describes it as being, ‘built like a watch in the best 
organised and largest sewing machine factory in the world’.  When it was first introduced it 
was considered an engineering masterpiece, able to sew any thickness of fabric from fine 
silk to heavy canvas.  The factory at Clydebank had a large woodworking division but as 
demand for  portable and lightweight machines grew, the woodwork department eventually 
closed in 1966 with a loss of 1,200 jobs.



Truncheons
circa 1900s
Lignum Vitae, Cocus Wood, Ebony

On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

Since the formation of the Metropolitan Police in 1828, the country’s first formal police 
service, police officers have been issued with truncheons.  Lignum vitae was the traditional 
wood used for the British police due to its density and strength. Wooden truncheons re-
mained in use till the 1980s when they were replaced with polycarbonate batons.

Eagle
19th Century
Oak

On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

This eagle comes from a church lectern. Church pulpits and lecterns commonly feature 
carved wooden eagles which represent the dissemination of the Christian gospel. They are 
referred to in the Bible as birds with strength and resilience such as in the book of Isaiah 
which says ‘they that wait upon the Lord shall renew their strength; they shall mount up with 
wings as eagles’ (40:31).

Long Chair

Laminated Birch and Plywood
Marcel Bruer and Isokon
London, England On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

  This chair designed by former Bauhaus designer Marcel Breuer derives from his aluminium 
chair of 1932-33, and the use of plywood is influenced by the warmth and soft appear-
ance of moulded furniture of architect Alvar Aalto.  This chair belonged to the artist Kenneth 
Rowntree and architecture writer Diana Rowntree.

Penguin Donkey Bookcase
1939
Birch faced plywood
Egon Riss and Isokon
London, England On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

Founded by Jack Pritchard; an admirer of Bauhaus and Le Corbusier, Isokon was one of the 
few British companies to embrace Modernism.  The overall shape of this bookcase has been 
made using a single sheet of plywood.  The bookcase was specifically designed to store the 
new Penguin paperbook books which launched in 1935.  Only about 100 of these bookcas-
es were made prior to World War II, as the war ceased the company’s supply of plywood.

Fijian clubs

Fiji, Polynesia

There are approximately thirty distinct and diverse types of Fijian War club each designed for 
specific purposes.  The role of the craftsman in Fijian culture was a much-valued one, with 
clubs being  lovingly crafted and requiring years to make. Club carvers, ‘matai ni malumu’, 
were highly skilled in selecting the correct type of wood for making the club and experienced 
enough to experiment with design as the variation in design and ornamentation on Fijian 
clubs attest to.

Ceremonial paddle
20th Century

Nigeria
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

Ijo speaking people share a belief in water spirits who are associated with bringing about 
change.  They take part in ceremonies to communicate with these beings and this paddle 
would be used on such occasions whilst dancing, with the carved croccadile evoking a 
water spirit.

Club
Pre-1920s
Wood
New Britain, New Guinea, Melanesia

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

Warfare was seen as a necessity for communities across New Guinea. It was an act of sur-
vival, but also celebrated through ceremonial dances using clubs like this one.

Teivakatoga club
Wood
Fiji, Polynesia On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 

and Wear Archives and Museums)

This is a very rare type of club and although used in Fiji was introduced from Tonga.

Paddle
18th century
Wood

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 

This paddle was made by people living in the woodlands of Eastern North America. It is a 
simple, working tool with no added decoration. It was once in the collection of George Allan 
of Darlington, who died in the year 1800 and therfore is one of the earliest pieces in the col-
lection.



Culacula club

Wood

Fiji, Polynesia
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

These broad flat bladed clubs were used in a sword like manner with the blow being struck 
with the thin edges.  If used in warfare the broad blades of these clubs could also be used to 
shield impact from spears and arrows.  This type of club may have been used by a chief or 
priest.

Gata club
Wood

Fiji, Polynesia
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

This club is made in the gata style which represents the jaws of the Pacific Boa snake, 
‘Gata’.  This type of club was one of the most widely used types of war club, designed for 
intense warfare.

Dui club
Wood

Fiji, Polynesia
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

This club is a particularly rare design for a Fijian club.

Ceremonial paddle
20th Century
Wood

Nigeria
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums)

Ijo speaking people share a belief in water spirits who are associated with bringing about 
change.  They take part in ceremonies to communicate with these beings and this paddle 
would be used on such occasions whilst dancing, with the carved croccadile evoking a 
water spirit.

Ceremonial paddle
Pre-1906
Tamau

Ra’ivavae, Austral Islands, Polynesia
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Austral Islands wood-carvings are some of the most intricate and detailed in Polynesia. The 
characteristic latticework, patterns, and anthropomorphic designs can be found on ceremo-
nial paddles, tall drums, and ladles. The material culture of Polynesia reflects the relationship 
between daily life and the importance of spiritual connections, which is expressed through 
the technical skills of the carver and the wood as their medium.



Model totem pole
20th Century
Wood

Northwest Coast, Alaska, North America
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Totem pole carving is typically done by highly skilled artists in Northwest Coast communities 
using the red cedar tree. Totem poles were used as house posts or memorials and became 
became items of familial prestige.  During the late 1800s Native groups all across North 
America began making model totems for the tourism industry.

STUDY

Telephone
circa 1910
Teak
Peel Connor Works
Salford, England  On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

This telephone would have been mounted on a wall in a home or office. The cranking handle 
was used to alert the operator when a call was to be made or ended.  The cabinet originally 
held the battery, which provided the power to make the call. After the introduction of central 
battery exchanges in the 20th century telephones no longer needed local batteries and could 
therefore be manufactured in smaller sizes.

Chair
1718
Oak

Yorkshire, England On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

This type of large armchair would probably have been used by the head of the household.  
The basic design of a joined armchair with panel-back appeared in the 16th century, but 
developed many regional variants during the 17th century. The incorporation of this particular 
decoration seems to have become particularly popular some decades later in the Dales area 
of Yorkshire.

Small headrest
Pre-1888
Wood

Swaziland, South Africa, Africa   On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service

Designs of Swazi headrests vary greatly depending on the carver. Older headrests from Swa-
ziland tend to be more ornate and convey the prestige of their past owners. Swazi headrests 
are often buried with their owners, which is a practice shared by many Southern African 
cultures.

Buddha
19th Century
Wood
Burma

On loan from Sunderland museum and winter gardens

Abacus
20th Century
Wood

On Loan from Discovery Museum (Tyne and Wear Archives and Museums Service) 

The abacus, or counting frame, has been used as a calculating tool since ancient times, and 
across the world. In schools, they have been used to teach number systems and mathemat-
ics, from pre-school onwards.  This abacus would have been used in the classroom.
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Carpet Cleaner
20th Century
Wooden handle
England

On loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums) 

Ironing Board
20th Century
Wood
England

On loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums) 



Falstaff
1863
Oak
Gerrard Robinson

On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

Gerrard Robinson was the most outstanding woodcarver in Northumbria during the 19th 
century. Robinson’s passion for woodcarving grew during his apprenticeship in Newcastle, 
before he  left in 1863  to set up his wood carving business in London.  When carved 
furniture flater ell out of fashion, he worked on smaller pieces such as this. In the 1870s his 
commisions fell away and he returned to Newcastle where he died in 1891.

Roundel
1862
Oak
Gerrard Robinson

On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

 He became renown for carving enormous oak sideboards and these came to the atten-
tion of wider public at the London International Exhibition of 1862.  This roundel, depicting 
Shakespeare, usually sits on top of a large sideboard that featured in the Great Exhibition. 
Robinson’s work at the exhibition was revered by an art critic who described him as, ‘a good 
genuine voice amongst a crowd of word slurring Londoners’.

Captive Bird
1960s
Teak veneer
Durham
Robert Raymond

On loan from Laing Art Gallery, Newcastle (Tyne and Wear Archives and Museums) 

Bull’s head
20th Century
Wood
England

On loan from Sunderland Musuem and Winter Gardens 

Shrine
20th Century
Teak

Burma
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Buddhism dates back to the 6th century BC and was founded by a prince, Siddhartha Gau-
tama, who was later given the name of Buddha. The elaborate carved design of this shrine is 
typical of those made in Burma.

African combs Hair and grooming have always played an important role in the culture of Africa and the 
African Diaspora.  Both men and women wore combs but usually women’s combs are more 
elaborately decorated. In many African societies the hair comb is set in the hair and the 
combs symbolise status, group affiliation and religious beliefs.

Comb
Pre-1965
Wood
Highlands region, Papua New Guinea, 
Melanesia

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Across Oceania personal adornment is used as it is elsewhere in the World; to assert social 
status and wealth and attract attention. Adornment such as combs worn in the hair were 
highly prized because of the technical skills needed to craft them, but also because they 
indicate the prestige of the wearer.

Combs
20th Century
Wood
Angola

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Stool
20th Century
Wood
Africa

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 
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Toilet seat
20th Century
Oak

On loan from Sunderland Musuem and Winter Gardens 

Electric Shock Machine
20th Century
wooden case

UK On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

This wooden box houses an electric shock machine. Electroconvulsive therapy was used 
from the 1930s onwards to treat individuals with ill mental health problems. When drugs 
became available in the 1960s and 1970s and ECT became less popular, evidence also ac-
cumulated that it caused long-term memory loss.  Despite the controversy surrounding the 
treatment it is still used in some countries today.

Mask
Pre-1925
Wood

Nigeria
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Some of the most complex rituals of take place in West Africa and involve masks.  The 
wearer of the mask often becomes the medium through which spirits can communicate and 
are used during initiation ceremonies, including weddings and coming of age rituals. Ibo 
masks possess great variety due to a variety of influences from different regional tribes which 
influences community beliefs and artistic creations.

BUDDHA
20th Century 
Gilt wood

On loan from Sunderland museum and Winter gradens

Figure
20th Century
Wood
Japan

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

EMERGENCY EXIT

Female figure
19th Century
Wood

Ivory Coast On Loan from Hatton Gallery, Newcastle University (Tyne and Wear Archives and Museums) 

The wooden carvings of the Senufo speaking people were some of the earliest African art to 
be collected in Europe. Senufo carvings have ceremonial use and represent ancestroral fig-
ures. This carving may have been a shrine figure.  It forms part of the Fred Uhlman collection 
of African Art, Ulhman was an artist in Paris during the 1930s and came to England prior to 
the outbreak of the Second World War. He was, like many of his contemporaries influenced 
by African art.

Cradle
1800s
Mahogony
England

On loan from Sunderland Musuem and Winter Gardens 

Longcase clock
20th Century
Oak
England

On loan from Sunderland Musuem and Winter Gardens 



Walking stick
1950s
Hazel
Edward Henderson

Northumberland On Loan from Shipley Art Gallery, Gateshead (Tyne and Wear Archives and Museums Service) 

Northumbrian stick dressing derives from traditional shepherds hand crafting of crooks.  The 
most common wood used is hazel, because of its availability, strength and tendency to grow 
straight.  Stick dressing competitions and demonstrations are held at agricultural shows 
throughout the U.K., but principally in the Border Region.  Henderson was one of the best 
Northumbrian stick dressers and was often seen searching hedgerows for the perfect piece 
of wood.

Walking sticks 
20th Century
Wood
Borneo

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

KITCHEN /  DINER

Spoon
18th century
Wood
Africa

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Ifugao spoon
20th Century
Wood

Philippine Islands On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

This spoon was probably made by the Ifugao people who are rice farmers on the mountains 
of northern Luzon Island in the Philippines.  The Ifugao are known for their wood carvings 
and most Ifugao men learn the skill from childhood. Spoons such as these have been on 
sale to tourists since the late 19th century and the style developed from the traditional Ifugao 
rice spoon. The figure on the handle represents a Bulul figure. As part of the traditional Ifugao 
harvest rituals, Bulul figures were placed in rice granaries as guardians of the harvest.

Wooden spoon
20th Century
Wood

On loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums) 

Wood
Lime spatula

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

In much of Papua New Guinea people chew betel nut (that is, the seed of the betel palm, 
Areca catechu). Chewed with powdered lime and a leaf of betel pepper, the seed has a 
mildly narcotic effect, and stimulates digestion.  This wooden spatula is a flat spoon for 
extracting the lime from a container.  As this exampleis too large to have served a practical 
function, it may have been used locally as_a ceremonial object or was perhaps intended for 
a European client.

Egg cup
20th Century
Wood
Jamaica

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Quaich
1660-1700
walnut

Scotland On Loan from Discovery Museum (Tyne and Wear Archives Service) 

A quaich is a traditional Scottish vessel for drinking whisky and would be used to offer a 
welcoming or farewell drink  Its name derives from ‘cuach’, the Gaelic word for cup. It is 
possible that its ancestor was the scallop shell, in which drams of whisky were taken. Qua-
ichs were traditionally made from a solid block of wood by craftsmen in the Highlands and 
became popular in Scotland during the mid 1700s.



Pig figure
20th Century

Massim Archipelago region, Papua New 
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Pigs are very significant in the Massim region both as animals to own and as symbols of 
wealth and prosperity.  This carved pig figure was probably made for tourists but represents 
an important element of Massim culture.

Lidded peg tankard & Peg tankard
17th Century & 18th Century
Burr wood & Oak

Scandinavia On Loan from Sunderland Museum and Winter Gardens 

Peg tankards were introduced by King Edgar in 959AD to restrict excessive drinking. Tan-
kards like this were marked inside with a series of pegs and would have been filled with wine 
or beer and passed around, each person having to drink until the next peg was showing.  
Any man drinking from the tankard was fined if he went beyond the peg placed inside. It 
could be from this custom we get the expression ‘to take somebody down a peg or two’

Drinking cup
Wood
Zaire

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Oil scoop
Pre-1800
Wood

North America
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Inuit oil scoops were used as utility items and were very important to survival in the harsh 
environmental conditions. For the travelling hunter this scoop could have been used to hold 
the oily foods that serve as the basis of an Arctic diet, and also could act as a bailer to scoop 
water out of a canoe. Despite the considerable age of this scoop, oil still secretes from its 
interior.

South America

Keros cup
Wood

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Keros, are made and used in pairs, to drink chicha, or maize beer, in ritual drinking ceremo-
nies; the use of pairs reflected the important Andean concepts of duality and reciprocity.

On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

Grease Bowl
19th Century
Maple

Northwest Coast, Canada

Grease bowls were used to serve and eat fatty fishes and butter-like condiments. They were 
used as potlatch feastings, which celebrated the rank and lineage of chiefs. The carved faces 
on each end of the object are fitting with the Haida style of carving and decoration, which 
favours representation through relief carvings, without the use of much decorative paint.

Poss tub & Poss stick
circa 1900
Oak

On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

Before washing machines were available, clothes were washed in huge wooden barrels 
known as poss tubs. The process was laboreous and the action of using the wash stick to 
agitate the clothes in the water was known as possing.  Households and communities would 
have a regular washing day and women would work together, usually in the wash house or 
outside in a yard, completing the chore.

Tobacco Figure
19th Century
Oak

On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

This figure once stood in a tobacconists in Newcastle.  Figures depicting Native Americans 
were commonly displayed in cigar shops and became part of the iconography of advertis-
ing tobacco, relating to the West’s discovery of tobacco after observing tobacco smoking 
among Native Americans in the late 15th century.  Mostly, they were carved by people who 
had never seen a Native American and these figures came to embody Native American 
stereotypes.



ENTRANCE

Tricycle
1800s
Oak

On Loan from Discovery Museum, Newcastle (Tyne and Wear Archives and Museums Service) 

Tricycles were popular in the mid 1800s and from 1881 to 1886 in Great Britain, more tricy-
cles were built than bicycles.  During this period tricycles made cycling accessible to women 
and to those who found the high-wheeled bicycles difficult to ride.  As they were more 
expensive than bicycles tricycles were perceived more sophiticated and became particularly 
attractive to the upper classes.  On this example the rider sits on a plank and propels the 
tricycle with the hand cranks. This machine was suitable for only short journeys on level road.

BATHROOM 2

Female seated figure
20th Century
Wood

Ivory Coast On Loan from Hatton Gallery, Newcastle University (Tyne and Wear Archives and Museums) 

The  imposing size and stature of this Baule carving suggests that of an authoritarian figure 
such as a queen.  This carving forms part of the Fred Uhlman collection of African Art, Ulh-
man was an artist in Paris during the 1930s and came to England prior to the outbreak of the 
Second World War. He was influenced by African art and particularly drawn to carvings of the 
Baule people.

Totok figure
Pre-1940
Wood

New Ireland, New Guinea, Melanesia On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

This figure was made for a funerary ceremony known as a malagan, practiced by people 
of the north coast of New Ireland, an island in Papua New Guinea. The carvings symbolise 
the deceased and here the imagery may suggest a female ancestoral spirit connected to 
the deceased or their clan. The figures were traditionally made for use on a single occasion 
and were left out in the elements to disintegrate.  Today the number of recognised malangan 
carvers has decreased and the carvings are retained after the ceremony.

Ceremonial figure
Pre- 1900
Wood

Cross River, Nigeria, West Africa
On loan from Great North Museum Hancock and the Natural History Society of Northumbria (Tyne 
and Wear Archives and Museums) 

West Africa is renowned for both figure and mask carvings. The process of carving is ritu-
alised and carvers choose their wood carefully, usually selecting a wood that has the right 
physical and spiritual qualities. Within the Cross River region, the cult of the leopard existed, 
which had the effect of unifying the scattered communities of the region. This leopard shaped 
figure could have been used in community rituals due to its symbolic representation.


